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Since much of the past was never captured on film, documentary filmmakers 
have long turned to re-enactments and animations to fill in the gaps.

Explanatory animation in Els internats de la por
[= The boarding schools of fear] (Armengou & Belis, 2015)

Dramatic re-enactment in Fräulein Stinnes fährt um die Welt
(Moeller, 2009)

https://www.3cat.cat/3cat/els-internats-de-la-por/video/5510334/


Deepfake technology has enabled the rejuvenation and «resurrection» 
of real personalities and fictional characters for creative purposes.

Impersonation of public figures in the daily infotainment show El Intermedio (laSexta)

Characters rejuvenated in The Irishman (Scorsese, 2019)
and Indiana Jones and the Dial of Destiny (Mangold, 2023)

Dalí Lives (campaign for two Dalí museums)

Deceased singer Lola Flores «resurrected»
in a beer commercial (Ogilvy, 2021)

https://youtube.com/embed/SdiRLa5H7X8
https://youtube.com/embed/AoNJ0HD3j6g
https://youtube.com/embed/OF-lElIlZM0
https://youtube.com/embed/EVjvIL2joxQ
https://youtube.com/embed/Yewm6TfLZ3Q
https://youtube.com/embed/BxlPCLRfk8U


TV infotainment shows have been experimenting with deepfake technology to 
recreate deceased personalities for mock interviews and humorous scenarios.

Deepfake resurrections have become a regular feature in the segment «El otro barrio» 
[= «The Afterlife»] in the Spanish program El Intermedio (laSexta).

https://www.3cat.cat/3cat/els-internats-de-la-por/video/5510334/


In Roadrunner (Neville, 2021), AI was used to clone Anthony Bourdain’s voice and 
make him «speak» a few words he had written but never recorded.

A voice is a core part of identity.

Faking it without clear disclosure
constitutes information manipulation.

https://www.3cat.cat/3cat/els-internats-de-la-por/video/5510334/
https://ew.com/movies/anthony-bourdain-roadrunner-widow-ottavia-busia-refutes-director-twitter/


Using look-alikes of personalities in soft news and 
infotainment shows has sparked debate.

Is it ethical to create such convincing doubles?

In Hôtel du temps [= Time Hotel] (France 3), an artificially rejuvenated Thierry 
Ardisson asks a «resurrected» Dalida about nothing less than her suicide!

https://www.3cat.cat/3cat/els-internats-de-la-por/video/5510334/
https://variety.com/2021/film/global/famous-french-tv-host-thierry-ardisson-mediawan-team-on-a-i-powered-interview-show-lhotel-du-temps-exclusive-1235086152/


Consent, authenticity and transparency are key 
aspects to ensure ethical and respectful digital 
resurrections.

The World of Pepe Rubianes (Solá, 2024) was undertaken with the explicit 
permission and active involvement of Rubianes’ family, who insisted on a 
careful and high-quality, respectful recreation.

Pepe Rubianes' writings and poems
have been read by an AI-generated

voice modeled after his own.

Through on-screen notices and credits, 
the production was transparent with 
the viewers about the use of AI.

https://www.3cat.cat/3cat/els-internats-de-la-por/video/5510334/


Because legislation often lags behind rapid 
technological advancements, many 
organizations are proactively self-regulating 
by developing their own guidelines and 
codes of best practice.

https://doi.org/10.1057/s41599-024-04204-w


Pioneering Californian law 
(AB 1836, 2024) requires 
approval for AI recreations, 
but broader AI regulations 
often leave gaps concerning 
the recreation of deceased 
individuals.

https://www.washingtonpost.com/technology/2024/09/18/california-ai-bills-actors-election-deepfake/
https://digital-strategy.ec.europa.eu/en/policies/regulatory-framework-ai


Texto, Carta

El contenido generado por IA puede ser incorrecto.

Interfaz de usuario gráfica, Texto, Aplicación

El contenido generado por IA puede ser incorrecto.

The Archival Producers Alliance’s recommendations focus on:

1. prioritizing primary sources over AI-generated content;

2. maintaining transparency with audiences about any AI use;

3. carefully considering all legal implications;

4. addressing ethical considerations, especially around
consent and the respectful portrayal of historical memory.

https://drive.google.com/file/d/1WS4iZ2Wi_wft5x54RG-hYb45sf10W8nV/view
https://archivalproducersalliance.com/tool-kit-for-documentaries


Media outlets are developing 
guidelines for the responsible 
use of generative AI and 
synthetic content creation.

https://www.bbc.co.uk/editorialguidelines/guidance/use-of-artificial-intelligence
https://www.bbc.co.uk/editorialguidelines/guidance/use-of-artificial-intelligence#9usecases


Collaboration example: Spain
(University of Barcelona + 3Cat)

Key focus for AI recreation of people:

▪ Transparency:

— Clear audience notification (AI content)

— Justify news/report use

▪ Consent:

— Essential for voice/image

— Heirs’ approval (for deceased)

— Historical (no consent possible):
accuracy, respect, justification (APA)

▪ Editorial responsibility:

— Prevent deception/falsehoods

— No faking actions/speech (w/o consent)

▪ Dignity and respect:

— Accurate and respectful portrayal

— Avoid bias/stereotypes

https://diposit.ub.edu/dspace/bitstream/2445/221259/1/PolicyBrief.pdf


AI and historical storytelling:
challenges and responsibilities

▪ Bridging gaps. AI offers new realism where film records lack;
builds on traditional methods (archives, re-enactments).

▪ Honesty is key. Viewers must know if content is AI-generated
(vs. historical record), an established ethical principle.

▪ Ethical «revivals». When direct consent is impossible, AI use
must genuinely enrich the narrative, avoiding distortion.

— Requires case-by-case ethical assessment (context, impact).

▪ Maturing technology. Moving from fascination with AI capabilities
to a nuanced understanding of its potential and limits.

▪ Our challenge: thoughtful integration.
Use AI to illuminate the past while upholding ethical duties.
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